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It is with distinct pleasure that | this past semester. It is our mission to educate our studebally We aim to raise student
introduce you to our new and as such remind them of their civic responsibilities,ngaging awareness as early as Pre-
Claremont newsletter edited bythem in activities that enable them to impact thiediof those less School and Kindergarten,
Brian Kaplan, our manager of fortunate and in need of their help. As such, a delegatibfidufle and by so doing, our childrer
Communications. It is our hopeSchool students led by their Community Service advisor, Saralwill surely become the future
that this will be the very first of Feldman, has helped rebuild a ravaged community in lowadbtsigaders of our wonderful

a monthly news magazine September. This represented the second time that our studentountry. This past week,
which will provide you with up engaged in such activities, as the prior year, a simgitarp spent Claremont Prep School

to date information on time in Kansas rebuilding a barn that was destroyed by Tasnadpartnered with the Jazz
upcoming events as wellas  These are but two examples of the wonderful work of oentatl Foundation of America by
profiles and a recap of the manfaculty and student body as they are currently busy raisimdsffor bringing the very best of
exciting programs that have  the Haitian victims of the recent earthquake disastethht in fact soulful musicians.

shaped the lives of our studentss the reason for Dress Down Days. Continued on P.6

The Jazz Foundation @ CP:

A Look Ahead: 1 Morris St

[ d=lae e BT

CPS Charitable Works

The CPSNews

41 Broad St, NYC The need
for a Claremont newspaper i
immeasurable. ~  Interesting
stories develop in and aroun
the school daily. Claremon
students are ~making al
impact that needs exposur
However, putting out a
newspaper on a monthly bas
is a Herculean effort. It
requires a community effort.
Now is the time to Step uf
and take pride in creating thi
publication. It is an excellent
ogportumty for parents anc
children “to 'bond on
something new and fun
Submit articles about what'
happening in the classroom:
Wur community and home
e encourage input from
teachers, administrators, kid
and parents. Think of it as al
internship (a resume tha
says, built school newspape
at age nine looks impressive
You do not need to be ¢
journalist. Everyone has ¢
spectacular story. Take th
initiative. Your kids will love
coming up with ideas.

Each monthA Slice of
Our Lifewill introduce stories
that define the Claremon
community.  Stories  anc
photos that our kids car
about; stories that are needé
and wanted. Get involved an
let's have fun with youSlice
of Life. Here’s looking to you,
moms, dads & kids.
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Talking Jazz Foundation and Music withPete Robbins

Claremont Prep tunes up for a Introductions from Irwin Shiachter the crowd back with a certain

semester of Blues and Jazz from troducti rom Irwi " imitation of one of his idols:
. Michael Imperioli and the ExecutlveL : :

the musicians who have backed Director of the Jazz Foundation of ouls Armstrong - with

up Jimi Hendrix to Ray Charles, convincing rendition ofVhat a

America, Wendy Oxenhorn
Count Basie to Miles Davis. ’ oo ’ Wonderful Worldhat got both
preceded the beginning of the 7pm oung and old dancing in the

By 4pm on Wednesday, January 20zoncert. By 7:15, they were cookingqjas as a prelude to the JFA
musicians were shaking hands andWith oil. Guitarist Melvin Sparks, program, which runs from
greeting each other as old friends dBassist Alex Layne, saxophonist . 3 59 through May 14,
after not seeing each other for year§atience H|gg_ms, trumpeter Joey il wrap with another all-star
Henry Butler, a blind since birth ~ Morant, vocalist Fay Victorand . featuring CPS students.
pianist who has won the W.C. Handjercussionist Napoleon Revels-BeY, .o ts and faculty alike left
Best Blues Instrumentalist award grooyed_wnh & purpose on songs - Broad Street Ballroom
eight times, strutted in with a ranging in tempo. As the concert < ahout the pending

confident swagger of a 20.year 0|d_neared its finale, Joey Morant took 16-week program. 3A ! ) 0 483! !

Snce Claremont Prep’s inception, Pete Robbins ivaslla double life similar to Batman. During theyda mild-mannered teacher spends his days wowirdgsts with a passion for

music. At night, the saxophonist/composer lurksrthesic scene playing downtown clubs. The Claren@rbnicle sat with RobbinsWvw.peterobbins.cojrfor a candid chat covering
everything from his influences — John Coltrane @aginonball Adderley — to the Jazz Foundation of Acaeand why thereeally are benefits to studying Lady Gaga.

Claremont Chronicle: Were you a kid who gravitatednusic naturally?

Pete Robbins: | started playing piano in first grathd stuck with it through eighth grade. In fougtade, | added clarinet and then switched to dacoe. | added guitar in seventh gra
All of a sudden, | was playing three instrumentsmate. By the time | got to high school, | was jpistying saxophone. | played bass and guitar for fwt the only thing | studied from
ninth grade on was saxophone. | went to Andover [Mi#ey had a great music department with a cooptirum sets. | would rock out on the drums whetréet to keep my chops up.

CC: At what point did your dreams of being a prefesal musician begin to take hold?

PR: | knew | wanted to be a musician ever sinceetigd of high school, but | was always into sportd academics, too. When | got to high school, | afldhese guys who were into
music. We had a jam band, a punk band, Jazz gnodip did the school Jazz band and an all-state gamgram. | started going to music camp over thmarser during high school and
really began getting into it. That’s when | decidedook into a few music programs. But, even tHemasn't ready to just commit to music school -+ twomention my parents wouldn't
let me go to just a music school. So | only lookégbint programs and ended up receiving two baetsetiegrees, one from Tufts and one from New Ergjl@onservatory of Music.

CC: It's very cool that you ‘practice what you pchain the sense that it feels like you play evieistrument under the sun.

PR: It's true. | play sax, guitar, bass, piano,ndsuclarinet, trumpet, flute and | want to learrplay the trombone over the summer. Each sumnmargbing to try to add one more
instrument to my repertoire. This way, as our bprayram diversifies, I'll be able to teach as marstfruments as | can.

CC: The piano program in the lower school is reafigcial. Tell me more about it.

PR: Piano is really key for young kids to establstmusical foundation. That's why we teach it ia tbwer school. | truly believe that if they plaiapo (or get familiar with it), they car
move onto anything. It teaches them to read musieel and it's very visual. For example, unlike thuitar, the piano is right there in front of yso,you can see what you're doing a
you can go in succession with the white keys apddthck keys, up to the right. You use finer matalls that's age-appropriate for first and secgnade kids in a way that guitar is nc
With piano, it's easy to build a child’s confidenege compared to the guitar which requires a I@ro€essing and can become really frustrating. Seenseventh and eighth graders v
be able to choose from several instruments arfddiftsixth graders can start on flute, clarinetntpet or saxophone and switch to another instruimesgventh or eighth grades.

CC: You must get so jazzed when you see a childecting to music.

PR: My strategy as a teacher is to teach kidslhasid then give them something musical that theay wrap their mind around and do it in completismg those skills. Even if they
know one thing — playing a song with that one retemakes them feel really good. Then, | teacmtlaother skill and now they have two. They thoubbky’'d have to go weeks or
months before they could play a song, but now ttayplay two. | do that with first graders; | dathwith ninth graders. More important is how gobelt feel about the experience an
the way it motivates them to work on it on theirromnd put more in during rehearsals. That's mygrekphilosophy.

CC: Do you encourage your kids to talk to each o#heut technique?

PR: One person is supposed to watch the othegerfinand notes. When the person makes a mistakewrk with each other. We even discuss how tottalour partner and then
show them the right note. For example, ‘Actualtls this note’ and then let your partner do it. &@re very tempted to burn through the whole piscsaying, ‘Look, I'll show you how
to do it!" That's not helpful because your partsenot going to remember what you did. The best iway let them play and learn the right way. Ogafi want to show them how to pl;
one little part, that's okay. So we spend a ldtirofe working on the best methods. Kids are realisia and they want to help each other, but it degsire modeling

CC: How much time do you spend just having the kiten to great music?

PR: We listen in the high school classes and thskn questions. What's really amazing istftem to learn how to listen to music. For exampleen if it's an artist like Lady Gaga. |
point out a bass groove for them to check out. #sesomething to hear and something to learn.d g&t them to listen from a producer’s point ofwiike ‘What’s happening betwe
this section and this section? You hear how theg-tuned her voice here? It's because she doasigtvery well and they had to do that. That's witegt recording process is all about

CC: Let's discuss the Jazz Foundation for a fewuteis?

PR: The JFA partnership is interesting for me beeauy music leans farther left stylistically the New Orleans’ style. It's great for the kids hesmathey're getting a wide breath of
styles introduced to them. They need to learn thimity of contemporary as well as traditional jal£a music that musicians love to play and listenl’ll speak with each teacher to

make sure they're hitting certain benchmarks amg@ssing throughout the spring. In April, the tears and | will talk about what we're going to pkaryd what the kids need to learn
be able to play those pieces. It's exciting forane the students will experience studying musiamentirely new level — it's really a once in &tifme situation that they’ll never forge



10 Questions for

Callie
Relff

The Claremont Chronicle sat
down with Callie Reiff for a
brief chat about performing in
The Nutcracker at Lincoln
Center and the fourth grader’'s
idea of fun when she is not
rehearsing (to see a Good
Morning America video
featuring Callie, visit:

Claremont Chronicle: How long
have you been dancing?

Callie Reiff: For five years.

CC: What got you interested in
dancing?

CR: | saw The Nutcracker at Lincoln
Center when | was three and from that
time, | really wanted to be in it.

CC: What's the best part of dancing in
The Nutcracker?

CR: The costumes are very pretty
and | liked wearing them for a long
time in the theater.

CC: What's the most difficult part of
the performance?

CR: It probably is focusing on the next
thing you have to do in the show.

CC:ls there someone on the side of the
stage telling you where to go or do
you know what you have to do?

CR: Sometimes the teacher who
taught us is in the wings, but she just
counts for us. She doesn't tell us
exactly where we have to go because
we work so hard and she taught us
exactly where to go.

CC: Is it done by counting of when
you have to go somewhere?

CR: Yes, for the second
count of an eight, you
know you need to get up.

CC: How many times per
week do you rehearse?

CR: For The Nutcracker, it
was four or five times per
week. Other ballets don't
take up as much time.
More like two or three
times a week. There aren't
as many shows as there
were with The Nutcracker.

CC: What does your
rehearsal schedule entail?

CR: During the week, it's
mostly in the afternoons.
On weekends, we have it
in the mornings. We do the
first part in the morning
and then the second act in
the afternoon. There are
also private rehearsals for
Marie — | have to work
with the other Marie
because there are two
casts. We can't do 44
shows, so there are two
casts; two of every one.

//I= Do you want to
become a
professional dancer?

CR: Yes, I do

CC: What would that
entail?

CR: Classes every
morning and to be in
The Nutcracker, you
need to advance
through the three
stages: Company,
Close to Principal
and Principal. With
Company, you only
do the back-up parts.
So, there is a lead
Marzipan and other
Marzipans in the
back. They are doing
different moves, but
are behind the lead.
Being Close to
Principal, you get to
choose what you
want to do as long as
it's not the lead part.

CALLIE ON GOOD MORNING AMERICA:
www.abcnews.go.com/video/playerindex?id=9319369

When you're the lead Principal, you get to do ladl tnain parts like Suga
Plum Ferry and lead Marzipan. When | was in fiigtsion, | was arangel
in a really big cast. In second division, | was Mar

CC: Did you just start in a new dance produ@ion

CR: Yes, it's called A Midsummer Night's Dream.dteally fun and we
have these cute costumes and | get a little solci#W't be seen by any
humans, but we can be seen by our leader and tieger

CC: Is this a harder show than The Nutcracker?

CR: This is more dancing and Marie in The Nutcrackas mostly acting.
There are more counts in this show. I'd probablytsey are both the sar;
difficult to say which one is harder.

CC: When you're not rehearsing, what’s your fétecthing to do?

CR: | like hanging out with friends and going t@timovies — especiallf
it's not cold out like now. | also like ice skatimghen it's not really cold. |
love going to Central Park during the summer afiérskating.

CC: What do you like most about Claremont Prep

CR: The teachers are really nice and help you.d leey let me out for
rehearsals. I'm really thankful. Other schools vdoubt let me out and
this school has been so nice. They gave me thewworkeéo do at home.

CC: What's your favorite class?

CR: | really like math. Some kids dontiut | think it's what you need to
into college. Claremont has helped me get morerazb@and better.






FROM THE CPA

One of the school's most popular annual projects is they€Book.

Several years ago, the CPA helped with the funding fogethebook and will once again help in 2010, underwriting theativetoduction and funding up to
$15,000 of the total costs.

The aim is to ensure every child has access to adedticumentation of their school year. This fabulous keep$skeféers our families the opportunity to pay
tribute to staff at the school while sponsoring a polishedarpublication for Claremont.

Feedback from parents and discussions with class parerssdgested these goals may be more readily achieved ieveeable to reduce the purchase costs a
increase community and student involvement in the project.

The CPA is collaborating in this initiative by underwritithg appreciation section and offering each class an sljag of the space allocated to reduce the co
the yearbook to families by encouraging our older childreohind to spearhead the content in a way that truly remietiee spirit of Claremont. The initial
planning will likely be offered at no more than $20, a sigaift discount to last year, but we are aiming to getefrosts even lower.

Each class will be given a half page to express theitugatin the book. The lower school class parents wilebpansible for coordinating the content of their
assigned pages. In an exciting development for this yealplgcption, the content for the Middle School and High Schpekreciation pages will be produced by
our children under the eyes of our incredibly creative schatflwho will oversee and guide the project to completi

The children involved in the overall content have been iwgréliligently on the project under the guidance of Ms Bstic and Ms Ryan since the beginning of
the school year. The project is on schedule for the book pedoleiced in time year’s end when, as always, the studéhtsve an opportunity for their yearbook
to be signed by friends to enhance past memories of a wohglsafuat Claremont.

In other news...are you running out of ideas to keep theskigstained during the cold winter months? Is cabin fewgngén? We're raising the Big Top in
preparation for the CPA’s 3rd Annual Winter Carnival Febréarfyom 1-4pm in the Ballroom and the Gymnasium and we’d favgou to come out.

Join us and celebrate this traditional fun Claremontewifikture. Kids love seeing each other for the multitaflgames offered. The raffles and prizes have be
carefully planned by a team of committed voluntesith you in mind. Be sure to survey the sumptuous delighttedtamily Carnival Bake Sale onsite.

SHLACHTER STREET conmuen

Those of you in attendance with your children can attetsietelectricity and magic that filled our beautiful badloand for that | am grateful to Victoria and
Michael Imperioli who made it all possible. For thoseg/aii unable to attend, | am pleased to announce that thgsewgicians will bring their skills and talent t
our students, as they join outreaching faculty for the sgemgester. We hope to schedule a follow up concert thabeliide our own Middle School and High
School talented students later this spring.

As you can see from the above examples, Claremonled filith energy and excitement which we hope to share withhyoughout the year via our new
newspaper. | look forward to seeing and greeting all ofoyoCampus.
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